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Program Notes:
 A brief journey into the idea of Beethoven from my own subjective position, this work glancingly engages 
with ideas, ideologies, cultural figures, institutions, quotations, musical quotations, mythology, religion, and dogs; 
which in one way or another, relate to the figure of the 18th-19th century German composer. These ideas are 
primarily presented in the form of text/speech, but they are combined with music written by Beethoven, as well as 
music written by other composers quoting Beethoven. This is meant to make perceivable some of the complexity of 
Beethoven as a cultural figure in this day and age.
 Given the place of pride granted to Beethoven within musical education and concert music culture, it is 
incredibly important for educational institutions to encourage their students to turn a critical eye toward Beethoven, 
including his function in culture, how his music relates to standards of artistic legitimacy, and the influence he 
continues to exert upon musical aesthetics within the societal institutions designated for academic musical study. 
Though Beethoven is often presented as the unequivocal standard for quality in music, this idea is not informed by 
objective aesthetic truths, but usually by subjective, historical, cultural, and institutional forces. Acknowledgement 
of the complex and in many cases, arbitrary role of Beethoven in contemporary classical music and academic 
institutions can be an important starting point in assessing how these institutions operate and how they should 
operate. 

Performance Notes:

Quotation marks are used to denote which text should be spoken. All text in this piece is spoken. When the text is 
aligned with the pitches it signifies that the syllables should be spoken in time with the pitches played on the instru-
ment.

Boxed material should be repeated until the end of the arrow and then cut off abruptly

When no time indication is given, the length of time is provided by the length of time it takes to declaim the text.

t.s.b.p.f. – tremolo speed and bow position from ponticello through tasto improvised freely

      – snap pizzicato

G.P – grand pause      

       – short fermata

      – quick pause

≈
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“Beethoven’s music is universal. No matter where in the world it speaks to all people.”

“In 1993, The Humane Society 
of the United States nominated 

Beethoven for best feature film.”

“My little bumblebee. 
My little bumblebay”

“bumble”  “bay”  “bee”  “Barenboim”  “Beet”  
“Bernstein”  “Bear”  “burn”  “bill”        “boy” 

“Yet how different is this compulsion from 
the strong, fierce, merciless coercion 

with which Beethoven forces you along 
and bows and bends you to his will.”

“and in the 
greatness of your 

excellence”

“you overthrow those 
who rise up against you”

“you send forth your
burning anger”

“Beethoven’s 2nd is an 1897 American family symphony in four movements directed by Ludwig van Daniel. Starring George Grove, Bonnie Hunt, and Debi Mazar it was dedicated to Karl Alois, Prince Lichnowski”
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“Another equally true saying of Schumann is that, compared with Beethoven, Schubert is, as a woman to a man. For it must be 
confessed that one’s attitudes towards him is almost always that of sympathy, attraction, and love, rarely that of embarrassment or fear.”

n

44( (

44

44

44


	Title Page
	Bibliography
	Score

