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Performance Notes
General Comments:
This piece moves between metronomic time and a freer structuring of time. In the sections which have no
meter the measures are generally structured by a given number of seconds. All time indications given in seconds

are approximate. The performers should feel free to diminish or augment these durations as needed.

When no meter is given and no time in seconds is given, the performers should refer to the length of the
playing audio file for the length of the time unit.

All stemless noteheads imply temporal flexibility, but the proportional arrangement should be observed.

Required Accessories:

1 guitar slide (size may vary depending upon the distance between harp strings)
1 guitar pick (thin)

1 fidget spinner

1 MIDI footswitch

1 Computer with Max/MSP, Ableton Live, QLab, or other software capable of playing cues. See composer for
individual audio files and Max/MSP cuing patch



Harp Notation
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Jet whistle — scrape the edge of the pick sharply and swiftly down the indicated string.
Pick scrape — use the edge of the pick to slowly scrape along the indicated string.

Gong — strike the indicated strings with the palm of the hand.

String buzz — pluck the string with enough force to cause it to collide with the next string.

Cluster glissando — glissando played very quickly and sharply to sound as a cluster.

Indicates the strings between which a guitar slide should be inserted. The notes above this indication
are connected with lines that show the change in pitch. The direction of the lines is the opposite of
the direction that the slide moves.

Indicates plucked strings with the guitar slide inserted between the strings, but not changing the
pitch. The slide will be near the tuning pegs in this case.

Pedal trill - move the indicated pedal quickly back and forth. Excess noise when using this technique

Gi-Gi~~~~ in this piece is welcome.



Muted strings — The bottom staff indicates strings that are muted and the top staff indicates the

-’:% g plucked note.

— Angular lines following a pitch indicate a pitch bend, which is executed by pressing the plucked string
behind the tuning pegs. Pitch bends should correlate with the contour of the lines.

Sflutter gliss.

% Flutter glissando — brush the palms of the hands quickly back and forth across strings.

Frame notation — any pitch within the box may begin the pattern, but the pitches should progress in

the order they are given.

Soprano Notation

Indicates that the fidget spinner should be held up for the audience to see and spun vigorously. When

the fidget spinner symbol is accompanied by an arrow pointing to a harp note, the spinner should be
held against that string as lightly as possible, so that the string will be activated as many times as
possible.

7N Stop fidget spinner.

ﬁﬂ—’ﬁig Sprechstimme — pitches are approximate, but the contour should be strictly adhered to.
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morph

Indicates spoken material, generally accompanied by parenthetical text describing the quality of
speech.

Indication to trigger the electronics.

Indicates vowel morphing. Change from one vowel to the next should happen as gradually as

possible.

tne — fry  Indicates a gradual change from sung tone to vocal fry.

&

Used to denote along “oh” sound instead of an “uh” sound when using the word “nothing” and the
words “no” and “thing”.
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